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Textual fragments are displayed at random on the page, bringing together considerations on different kinds of spaces 1
(memory space, virtual space, mental space, physical space, writing space, socieil_;_spﬁ__ce. ..) in an attempt to create someI

space for reflection. C:I/;/_,

S
J

Ihere is not enough space o sav

Eva Vasiamatzi
{%\ -

A virtual dialogue with the “cloud”;
a (quasi-)virtual apartment;

a rereading of Virginia Woolf’s

IA Room of One’s Own.

/_ * “There is not

enough space to save this docu-
ment to iCloud”. This message con-.
Stantly pops up on the upper part of my
-,__S_E:-_r‘een while | am supposed to write
— about space. -

(Words, their meaning as well as my considering what
their interpretation should be in the context of this text,
make me think of Virginia Woolf’'s encounter with the
words “woman” and “fiction” in her book A Room of
One’s Own. Invited to give a lecture about these two
=—=—_words, Woolf reflects on the best way to answer the
challenge. What does a woman need in order to write
fiction? Space. A room “with a lock on the door”. Woolf

Memory and
space, digital
or physical, /

*

This

L iaiel o addresses these notions indirectly, through the [M€SSage
human. seem everyday observation of her environment, and finaly comin g
w to k,)e through the creation of her_gwn fiction,_as a woman.) | from

“above” now tells me
that there is no more
space in my online

fterconnecte
Memory is
pace, and

space is wher

?oiT?sry data  storage. Its
- E;zﬂsr?aze ‘memory” cannot retain any
persor?,s more information, threatening
memory is the safety of the text. In times
r striZteelr(]jgwlit ~ T past, supposing such a technol-
age, and ogy would have been present, | would
rﬁggﬁﬁg have perceived it as a sign of the Gods,
b e ru and would have acted accordingly, fearing
ut Ql‘hrqﬁreﬂor " the consequences. But it's 2019. How
pgvslsing of

should | interpret th/j‘jnessaque at the top of my

time.

fregn?
Ii(“The rooms differ so completely; they are calm or __
thunderous; open on to the sea, or, on the contrary,
give on to a prison yard; are hung with washing; or alive
with opals and silks; are hard as horsehair or soft as
feathers.” For Woolf, space is a potentiality, everything
starts from physical space to expand to other forms of

Using mental Sfrooms” to store memory images was a

common method in ancient times, practised especially
by orators. Known as mnemonics—or “the art of

memory”, as Frances A.Yates prefers to call it—it was a

space. The absence of space also means the absence
of one’s self. There are as many rooms as, there are

human characters.) sort of “inner writing” that aimed to overcome the

*Trying

td save some memories and

gain spme new space, | connect m

hard driye to my computer, initiating a

backup. But there is no space left on my
hard dhiye, either. Do “memories”

necessarily equal WW

My father had not ret.H_rned to Ls_tan ul forI more than

limited capacity of natural memory. Training their
memory artificially, orators were virtually reproducing
the common experience of walking inside a building.
Thq_.building had to be monumental, with many rooms,
each of _them well-lit so as to host an

TS
adequately. The imag(_a_ihould be captivating, dramatic

uimageu

or comic, not just dull or mundane. Also, one leads to
A

forty years. When he finally, gp' , e followeq some kind
J'h ? jn the other, for the overarching linear compositig_o iS

of mnemonics, applying it he.“real spage”. First, he
HELE T‘Oi e.___ P i J': embedded in each mnemonic element. Tkj_e_;.se “forced

went to the primary school @e.lused to a.tiid, {pen he

remembered the path_bg.to.gak every_ci?y aﬁq_r sqhoeL___

He managed tcl>_.-fir_1_c_i- his way, and in ’dlwe.lend found

memories”, although inspired by _t_rlg.real world, “[seem]

to-bglgng to.gwgrld which is either impossible for us to

understand or which is not being really fully explained

himself faoir}g Q_Ls old house. Unable}e \Q/.elcome him,

in118”

the build_ilngl.. looked like theat__[ica_[_,.decor or some

r_D_a.§.sive monument. Althou_gh ___he kll_a.d___kept a lot of

. *I'n
emories of each and ev oom,
contemporary
navigate its spaces. (“Wh3 times, when  both

online data storage and

physical hard drives are full,
the only solution is to “pur-
chase additional storage or

example, dim
festive now with thel
red windows in the

dusk, but raw and rgd
and squalid, with 4

bswiets and remove some documents’.
ootlaces  ;
o’clock in the e Pay or forget.
morning?” #the trut
ORI TS ) LTS Some yeamg later, the artist GUsIin
aboutltlhe petises 1S Karamustafa exprased in the National
nOt. Mslelejon i Museum of Contempdrary Art of Athens
SMISIEE |20t [ JiEr o a model of this very house, Wgich happens
the insigs, the gomestic to be the same house she has Peen living in
_Space e bz ,the since 1991. Interested in the fhgtory of
inhalxfants, the gossip minorites in Turkey and forced migrations

relationshig

and ' the ‘.‘

between people sharing
the JSame space—family
andheighbours.)

between Greece and Turkey, she was awareof the
history of the house before she fortuitously me my
ather at the entrance’s main door. Built by fmy
Mer’s family, the house was a Greek property thiat

“|
W anymore the absence
= of space. | scroll down through my saved docu-
ments and digital archive of photos, trying to esti-
mate their “value”. While doing this mechanically,

. | keep on thinking: |

S
commdnplace appearance hides all traumgatic
memaijes, which are only available to those gvho
experie
experienced ma N thiS™=aartment® But |
once spent one=weekK there, in O towmaybe hear
the echo of past events, and ultimateR fid the truth
of the house. The only thing that remgaifns of this
effort is a photo in black and white of me'at the front

door, a fake memory of me as an inhabitant of

the apartment.

“Do
they,
rea//yx__ﬁ
deserve the
space they
occupy in my
memory?

What do we keep memories of?
Which past events should art remind us of?
Is the representation of memories a good way to deal with memories?

{ |' What form(s) does art take in our memory?

Are memories real?”




